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Obaku Itsunen (1601-1668) Daruma Crossing the River
(1656) Inscription by Ingen
Obaku Itsunen, Triptych (1658) Inscriptions by Mokuan

Obaku Ingen (1592-1673) Calligraphy: The First Patriarch
Daruma

Anonymous, Portrait of Ingen, Inscription by Mokuan
(1676)

Obaku Mokuan (1611-1684) Longevity Mountain
Obaku Mokuan, Calligraphy Pair, the Words of Daruma
Obaku Mokuan, One Instant of Enlightenment (1676)
Obaku Mokuan, Blossoming Tree Peonies

Obaku Mokuan, Lotus (1682)

Obaku Sokuhi (1616-1671) Vigor Enough to Swallow
the Rainbow
Obaku Sokuhi, Reading Sutras in the Moonlight

Ingen, Mokuan and Sokuhi, Calligraphy Triptych

Ch’en Hsien (active 1634-1654) Kannon, Inscription
by Sokuhi

Kita Genki (active 1664-1698) Portrait of Dokuryi,
Inscription by DokurytT (1676)

Obaku Dokuryt (1596-1672) Quatrain from Li Po
Obaku Dokuryu, Eight poems on the Hsiao-Hsiang
(1666)

Obaku Dokuryt, Poem with his Friends

Ko Ten’i (1649-1722) Friends with the Fish and Shrimp
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Obaku Doshagen (1599-1662) Within the Moon
Yotaku Bankei (1622-1693) The Unborn

Obaku Kosen (1633-1695) A Girdle of Cloud's

Obaku Kosen, Narcissus

Uji Takuho (1652-1714) Kannon on a Stemmed Lotus,
Inscription by Kosen

Obaku Nangen (1631-1692) The Sea

Obaku Jigaku (1632-1689) Pine (1676)

Obaku Tetsugyu (1628-1700) Formerly and Now (1674)
Obaku Tetsugyu, Poem on Plum Blossoms (1688)

Toko Shin’etsu (1639-1696) Hearing Singing on the
Mountain after the Rain

Toko Shin’etsu, Daruma Crossing the River

Toko Shin’etsu, Landscape

Toko Shin’etsu, Orchid--the Fragrance of China
Tokd Shin’etsu, Bamboo in the Wind

Obaku Hyakusetsu (1668-1749) Enso (1748)
Obaku Monchu (1739-1829) Small Gathering at the
Hittando Studio

Gion Nankai (1676-1751) Bamboo does not Lament
Obaku Taiho (1691-1774) Two Bamboo Paintings

Obaku Taiho, Bamboo in Snow
Kuwayama Gyokusht (1746-1799) Bamboo in Snow
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As part of its series of inaugural year activities, the new Helen Foresman
Spencer Museum of Art is pleased to present this pioneering exhibition of
Zen painting and calligraphy from Mount Obaku. While the distinctive
brushwork of the Obaku monks is known to specialists in Japan, this exhibi-
tion and publication are the first outside of the Orient to focus upon this
important chapter in Sino-Japanese art history. For his expert assistance in
organizing the exhibition and in preparing this catalogue, | am most grateful
to Professor Stephen Addiss, our Faculty Curator of Oriental Art.

The spirit of cooperation with which Dr. Addiss and the Museum staff have
collaborated on this venture typifies the close working relationship which
the Museum has traditionally enjoyed with faculty colleagues at the Univer-
sity of Kansas. The large and diverse campus audience which uses the
Museum’s resources in teaching and research programs encourages the
Museum’s forays into unfamiliar territory. Such is the case with this study
of the esoteric field of Zen calligraphy and painting. This illumination of a
little-known facet of Asian art history recalls the observation of former
Oberlin museum director, John Spencer. Several years ago he observed that
“Only on a college or university campus are those things that are not under-
stood, are dimly understood or are totally misunderstood respected,
questioned, tolerated or ignored, but never feared. Such an atmosphere
provides the campus art museum with opportunities unknown to other art
museums.” It is hoped that this study of Zen art will bring pleasure and
insight both to the specialist already familiar with the material, and to the
amateur, attracted by the inherent beauty of the Obaku masters’
brushwork.

Charles C. Eldredge
Director
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