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LANDSCAPE WITH FIGURES, 1907
Pen on paper, 31.4 cm. x 16.5 cm. (12 3/8"" x 6 1/2")
Signed, lower right: T. H. Benton ‘07

NEGRO, 1926

Watercolor on paper (watercolor on verso), 35.6 cm. x
27.6 cm. (14" x 10 7/8")

Signed, lower right: Benton

TROUBLE ON THE PICKET LINE, ca. 1930

Ink and crayon, 28.4 cm. x 38.6 cm. (11 3/16" x
1558/ 64)

Signed, lower right: Benton

(page 30)

THE ARMY OF LABOR, ca. 1930

Ink and crayon on gray paper, 18.3 cm. x 27.5 cm.
(7237466 <03 /164)

Signed, lower right: Benton

(page 28)

FACTORY INTERIOR, ca. 1930

Pencil and ink on newsprint, 25.4 cm. x 20.3 cm. (10"’ x
8")

Signed, lower right: Benton

FACTORY INTERIOR, ca. 1930

Pencil, ink and wash on paper, 30.2 cm. x 22.9 cm.
(08784 xe O k)

Signed, lower right: Benton

(page 29)

STUDY FOR ""PERSEPHONE,"" ca. 1938
Pencil on paper, 85.7 cm. x 62.2 cm. (33 3/4"" x
241 /24)

IMPROVISATION — “THE OTHER SIDE OF
NOWHERE,” 1969

Watercolor on paper, 29.9 cm. x 36.5 cm. (11 3/4"" x
14")

Signed, lower right: Benton

(page 72)

ABSTRACTION
Oil on paper, 21 cm. x 15.9 cm. (8 1/4"” x 6 1/4")
Signed, lower left: Benton

STUDY AFTER EL GRECO

Pencil and ink on paper, 42.6 cm. x 34.9 cm. (16 3/4"" x
13 3/4")

(page 36)
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STUDY AFTER EL GRECO—ADORATION OF THE
SHEPHERDS

Pencil on paper, 33 cm. x 22.4 cm. (13" x 8 13/16")

Signed, lower right: Benton

(page 36)

STUDY AFTER EL GRECO—THE OPENING OF THE
Bl SEA

Pencil and ballpoint, 33 cm. x 22.4 cm.
(I8 SRS /i 65)

Signed, lower right: Benton

(page 36)

STUDY AFTER GIOTTO

Pencil and crayon on paper, 35.1 cm. x 42.6 cm.
({18187 64 xI6:3/44)

(page 16)

STUDY AFTER RUBENS

Pencil, ink, white tempera on paper, 42.9 cm. x 35.1 cm.
(& 71 5 18 1816

(page 16)

UNTITLED
Bencil®on®paper, 35.1 cm: x 42.6 cm. {18 18/16 x
16 3/4")

UNTITLED

Crayon on paper, 35.1 cm. x 42.9 cm. (13 13/16"* x
16 7/8")

(page 17)
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ILLUSTRATIONS

(Unless otherwise indicated, artworks are by Thomas Hart Benton)

(Cover) SELF—PORTRAIT, 1970
2 Finished Study for THE SOURCES OF COUNTRY MUSIC
108 CONSTRI GV STESHIlISIER Sl EE
13 Compositional Model for THE SOURCES OF COUNTRY MUSIC
14 TWELVE PLANES AND A SILVER EGG
16 STUDY AFTER GIOTTO
16 STUDY AFTER RUBENS
17 UNTITLED
17 Study for THE SOCIAL HISTORY OF INDIANA
18 DEMONSTRATION NO. 3
19 YOUTH MUSIC
208 CUBISTE ST EIIS EE
22 Preliminary Study B for AMERICA TODAY
26 INDUSTRY
28 i EDRIISIKERS
28 THE ARMY OF LABOR
29 FACTORY INTERIOR
S0ESHRIICE
30 TROUBLE ON THE PICKET LINE
35 E/ Greco: ASSUMPTION OF THE VIRGIN
36 STUDY AFTER EL GRECO
36 STUDY AFTER EL GRECO—ADORATION OF THE SHEPHERDS

36 STUDY AFTER EL GRECO—THE OPENING OF THE FIFTH SEAL



38 THE BALLAD OF THE JEALOUS LOVER OF LONE GREEN VALLEY
39 PORTRAIT OF LUCY

39 PORTRAIT OF JACKSON POLLOCK

39 PORTRAIT OF GLEN ROUNDS

40 DEATH AND THE WOODCUTTER

43 E/ Greco. THE AGONY IN THE GARDEN

43 E/ Greco: CHRIST DRIVING THE MONEY CHANGERS FROM THE TEMPLE
44 INDEPENDENCE AND THE OPENING OF THE WEST

66 SELF—PORTRAIT, 1909

67 CARL SANDBURG

68 FANTASY

69 THE DESERT

72 IMPROVISATION—"THE OTHER SIDE OF NOWHERE"

COLORPLATES

49 SUGAR CANE (1)

50 STANTON MACDONALD—-WRIGHT (I1)
51 RHYTHMIC CONSTRUCTION (I11)

52 FIRE ON THE TRACKS (IV)

53 E E RIS GHIEO ESRE ESTHIEIRENSH(V)
54 ADAM AND EVE (VI)

55 JON BOAT (VII)

56 STILL LIFE WITH SILVER VASE (VIII)
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