Shelley Niro (Kanien’kehaka)

cultural affiliation member of Six Nations Reserve,

Turtle Clan, Bay of Quinte Mohawk

born 1954, Niagara Falls, New York, United States;

active Canada

500 Year Itch, 1992

from This Land is Mime Land

hand-colored gelatin silver prints, hand-drilled mat board
Museum purchase: Peter T. Bohan Art Acquisition Fund,
2002.0110

In 500 Year ltch, Shelley Niro considers how we perform
identities that might intersect or change. The artist
dresses as Marilyn Monroe in the film The Seven Year

Itch (1955) on the left and as herself in everyday clothes
on the right, with a picture of her mother in the center.
The title refers to the 500 years following Columbus’s so-
called discovery of America, conveying the lingering “itch”
caused by the imposition of settler cultures on Indigenous
peoples.

(left)

Toyin Ojih Odutola

born 19859, Ife, Nigeria; active United States
Birmingham (left, center, right), 2014

color lithographs, gold leaf

Museum purchase: R. Charles and Mary Margaret
Clevenger Art Acquisition Fund, 2017.0096.a,b,c

In this trio of portraits, Toyin Ojih Odutola depicts her
brother in a series of poses. She elegantly renders his
skin in layers of gold leaf on black, a skin that seems to
hold ancestral and contemporary multitudes. Odutola
uses this distinctive technique in many of her works,
both marking and obscuring her subjects’ bodies and
identities, mimicking the complexities of Black
experience in the United States.

(right)

Lorna Simpson

born 1960, Brooklyn, New York, United States
11,1994

western red cedar wood, ceramic, bronze, rubber
Gift of the Peter Norton Family, 1994.0092

Featuring a wishbone repeated in three different materials
and contained in a wooden box, /Il could be a reflection on
the process of wishing. The bones suggest a presence,
but there is no body. The work eludes easy understanding
and invites viewers to create meaning. Along with several
artists in this exhibition, Simpson resists clear definitions
and her work often interrogates questions of gender, race,
and control.

Claude Cahun (1894-1954)

born Nantes, France; died St. Hélier, Jersey
untitled (self-portrait), circa 1927

gelatin silver print

Museum purchase, 1994.0044

Claude Cahun rebelled against conventions of gender and
sexuality through self-portraiture. With slicked back hair,

a direct gaze, and open posture, Cahun performs aspects
of masculinity and embodies a quote from their personal
writings: “Shuffle the cards. Masculine? Feminine? It
depends on the situation. Neuter is the only gender that
always suits me.” The artist’s sentiment and gender
fluidity remain a relevant forerunner to contemporary

acts of resisting fixed definitions of gender.

Shelley Niro (Kanien’kehaka)

cultural affiliation member of Six Nations Reserve,
Turtle Clan, Bay of Quinte Mohawk

born 1954, Niagara Falls, New York, United States;
active Canada

Raven at Night, 2022

pigment print

Museum purchase: R. Charles and Mary Margaret
Clevenger Art Acquisition Fund, 2024.0134

Shelley Niro often confronts stereotypes of Indigenous
identity and represents women as visionary change-
makers. In this photograph of her granddaughter, Niro
connects the pre-teen to the powers of nature and the
night sky. As the figure’s hair merges into floating tree
branches, her form offers both rest and exhilaration.

The vision of a starry sky can also refer to Indigenous
connections to the constellations as well as the historical
practice of helping people escape enslavement by
watching the night sky.

EI- E__ Scan the code to read Niro’s statement
= about this work in our virtual exhibition.

Renée Fleuranges-Valdes

born 1959, Mt. Vernon, New York, United States
Akofena: Defender of the Land, 2022

from Warrior Woman series, #4

cotton, silk, thread, yarn, Swarovski crystals, raw cotton,
piecing, applique, embroidering

Museum purchase: Peter T. Bohan Art Acquisition Fund,
2024.0133

This quilt presents the story of Akofena, a mythical Afro-
futurist warrior who artist Renée Fleuranges-Valdes says
Is “here to defend our ancestral rights to land ownership.”
Rising from a cloud of raw cotton from a Southern
plantation, Akofena boldly represents ideas of Black
liberation, reclamation, and working for the good of one’s
communities. A fighter for the future, she embodies the
vision that those of African descent are central to world
order.

Please do not touch.

Sandra Brewster

born 1973, Toronto, Canada

Blur 23, 2021/2024

gel transfer, wove paper

Museum purchase: Helen Foresman Spencer Art
Acquisition Fund, 2024.0128

A first-generation Canadian born to Guyanese parents,
Sandra Brewster grounds her practice in portraying
people of the Caribbean diaspora, often depicting
subjects in motion and deliberately obfuscating their
identities. In this photograph from Brewster’s Blur series,
the figure is moving, as if displaced from one geography
to another, refusing to be pinned down by race, gender,
or temporality. Because Brewster prevents viewers from
seeing who is portrayed, this work has been referred to
as an anti-portrait.

Sandra Brewster

born 1973, Toronto, Canada

Claudia Jones, 2021/2024

gel transfer, wove paper

Museum purchase: Helen Foresman Spencer Art
Acquisition Fund, 2024.0129

This photograph is part of a series that portrays cultural
leaders from the Caribbean diaspora, a kind of companion
to Blur nearby. Sandra Brewster honors the contributions
of deceased public figures such as journalist Claudia
Jones (1915-1964). A Trinidad-born American who

fought for world peace, women’s rights, and Caribbean
independence, Jones worked as a poet and editor of the
West Indian Gazette, living in Harlem, New York, for thirty
years before her deportation to London in 1955.



Sandra Brewster

born 1973, Toronto, Canada

Salome Bey, 2021/2024

gel transfer, wove paper

Museum purchase: Helen Foresman Spencer Art
Acquisition Fund, 2024.0130

This work portrays Salome Bey (1930-2020), the award-
winning jazz and blues singer-songwriter and playwright.
The unusual portrait functions as a kind of elegy to
influential figures of the Caribbean diaspora whose impact
is sometimes overlooked. No two prints of the photograph
are the same, and each one carries the imperfections of
their manual transfer process. Sandra Brewster overlaps
the unfixed gel-transfer medium with a blurred subject

iIn motion, a ground-breaking method that denies the
camera’s traditional role and the fixity of the colonial gaze.

Sandra Brewster

born 1973, Toronto, Canada

Take a Little Trip, 2022

video, 3:22 minutes

Museum purchase: Helen Foresman Spencer Art
Acquisition Fund, 2024.0131

This video combines archival footage of eight famous
Black Caribbean cultural figures. Talking in their own
words in short clips are musicians Salome Bey, Nina
Simone, and Minnie Riperton, writers Toni Morrison and
Frantz Fanon, artist Jean-Michel Basquiat, performer
Josephine Baker, and journalist and community activist
Claudia Jones. In contrast to the photographs displayed
nearby, artist Sandra Brewster expects viewers to
recognize the subjects in this video. Passages spoken
in French are translated and captioned by the artist.

Please use the headsets to listen.
video running time: 3:22 minutes

Cara Romero

cultural affiliation enrolled citizen of the Chemehuevi
Indian Tribe

born 1977, Inglewood, California, United States

3 Sisters, 2022

inkjet print, Epson Legacy Platine paper

Museum purchase: Peter T. Bohan Art Acquisition Fund,
T2023.026.02

Through the vibrant lens of Indigenous Futurism, Cara
Romero links the three Native women portrayed to the
ancient “three sisters” of corn, squash, and beans, a
deeply sustainable companion planting method. Digitally
projecting patterns specific to each woman’s tribe onto
their skin, Romero says that “3 Sisters imagines a future
where Native women hold a sacred role in the healing and
balance of our earth. The wires are ‘plugged in’ to their
hearts, minds, and life-giving energies—the things our
futures depend upon for survival.”

Firelei Baez

born 1981, Santiago de los Caballeros,

Dominican Republic; active United States
Collector of Shouts (April 21), 2016

acrylic, Yupo paper

Bill and Christy Gautreaux Collection, Kansas City,
Missouri

Afro-Latinx artist Firelei Baez creates defiant forms

of portraiture that reveal the subtleties of overlapping
identities and celebrate Black and Latinx women. Layering
abstract swirls of paint with opaque and ambiguous
figures, Baez sometimes uses her own image for
inspiration. The figure’s layered skin tones suggest fluidity
of race and color and avoid a scrutinizing gaze. Perhaps
collecting, or deflecting, shouts along the way, Baez says
the figure serves to “disrupt the current system of social
categorization.”

Angela Hennessy

born Monterey, California, United States

Mourning Weaves #2, 2024

synthetic hair

Museum purchase: Peter T. Bohan Art Acquisition Fund,
2024.0135

Angela Hennessy is a survivor of gun violence who
lectures nationally on aesthetic and social practices that
mediate the boundaries between the living and the dead.
This work in the shape of a hair locket arranges braided
hair almost like plants or a family portrait. In a time of
race- and gender-based violence, Hennessy urges us to
grieve our many personal and cultural losses, both past
and present, so that future generations will not have to.

EI E Scan the code to watch a video of Hennessy
: leading meditations on grief in our virtual
E'! exhibition.
|

Koo Kyung Sook

born 1960, Seoul, South Korea

Markings No. 7-3, 2007

inkjet print, wove paper

Museum purchase: R. Charles and Mary Margaret
Clevenger Art Acquisition Fund, 2009.0100

In Markings No. 7-3, Koo Kyung Sook fashions a life-

size self-portrait by wrapping her body in faux fur

doused in photo chemicals. She then placed herself on
photosensitive paper with those chemicals on her skin.
The stillness required for the fur-wrapped envelopment of
her body provided a therapeutic experience for the artist,
who was suffering from cancer at the time.

Lisa Reihana

cultural affiliation Maori (Nga Puhi, Ngati Hine, Ngai
Tateauru, Ngai Tupoto)

born 1964, Auckland, Aotearoa (New Zealand)
Hine-nui-te-po6, 2008/2024

photograph

Museum purchase: Helen Foresman Spencer Art
Acquisition Fund, 2024.0136

Lisa Reihana’s photograph portraying Hine-nui-te-po,
goddess of night and death, honors women’s powerful
roles in Maori culture and re-envisions the mythical figure
for the present. Shrouded in darkness, Reihana says that
the goddess, “sits above an inner-city Auckland carpark,
in reference to the levels of Rarohenga (the Underworld).”
Guiding the souls of humans when they die, Hine-nui-
te-p0O holds a 19th-century glass walking stick, signaling
her right to speak. Adorned with multi-gender tattoos,
the Maori elder who posed for this photo works with men
imprisoned for violence against women.

EI E Scan the code to learn more about this work in
" our virtual exhibition.




Elia Alba
born 1962, Brooklyn, New York, United States

(left to right)

Cardinal and Gauntlets, 2021

Horseshoe and Dance, 2021

Birds of a Feather (Purple), 2022

photo transfers on fabric, glitter, wire, polyester batting,
Zippers, acrylic boxes

Loans courtesy of the artist

Artist Elia Alba describes her Hands series: “Utilizing the
personal narratives the sitter has shared with me, along
with historical and folkloric narratives | ascribed to them,

| create a portrait of them through their hands. Their
gestures... are tied to our thoughts. It’s a bodily action that
represents information and thus has an indirect effect

on the world. The hands are created through a photo-
transfer process on fabric of photographs | have taken of
a person’s hands.”

E- E__ Scan the code to read Alba’s statement on this
| = work in our virtual exhibition.

[=]}

Andrea Chung

born 1978, Newark, New Jersey, United States
Untitled, 2022

resin, pigments, beads, shells, crystals

Loan courtesy of the artist and Tyler Park Presents

Exploring the legacies of colonialism and enslavement
in the Caribbean, Andrea Chung considers the myth of
Drexciya, a Black Atlantis populated by the descendants
of pregnant African women who tragically jumped or
were thrown overboard on their journey into enslavement.
Rather than succumb to death, the women gave birth to
babies who survived underwater and formed a peaceful
new world in the Atlantic Ocean. The outstretched

arms conjure alternative histories and reach for a future
made possible by Black resistance, perseverance, and
communal activism.

Please do not touch.

Shirin Neshat

born 1957, Qazvin, Iran; active United States
Stories of Martyrdom, 1994

from Women of Allah

gelatin silver print, hand drawing, India ink

Bill and Christy Gautreaux Collection, Kansas City,
Missouri

This work is part of Shirin Neshat’s series Women of
Allah, created in response to the expectations placed

on Iranian women after the 1979 Islamic Revolution. By
writing excerpts from Iranian women'’s poetry in Farsi on
the photograph, Neshat draws attention to the subject’s
hands, one of the few uncovered parts of the female body
allowed by Sharia law. Neshat highlights the contradictory
existence of beauty and violence in her images, as well as
in the structure of Islam.

Shellyne Rodriguez

born 1977, Bronx, New York, United States

BX Third World Liberation Mix Tape no. 4,
Caminos (Slow and Steady), 2022

colored pencil, paper

Museum purchase: Helen Foresman Spencer Art
Acquisition Fund, 2023.0079

Shellyne Rodriguez considers the survival of marginalized
communities in the Bronx and the communal experience
of urban walking, slow and steady. Quoting from hip-

hop culture, art history, and music mixtapes, Rodriguez
augments the walkers’ steps with words in multiple
languages. This drawing was inspired by the early hip-hop
song Set It Off (1984) by Strafe. Rodriguez also adapted
the spatial and line designs from hip-hop flyers created by
Bronx handbill artist Buddy Esquire.

EI @ Scan the code to listen to Set It Off.

=154

Barbara Kruger

born 1945, Newark, New Jersey, United States

We Will No Longer Be Seen and Not Heard, 1985
lithograph, screen print, chine colle

Museum purchase: Letha Churchill Walker Memorial Art
Fund, 1999.0024.01-9

Following the women’s rights movement of the 1970s,
there was a backlash against women and feminism

in the 1980s. In response, Barbara Kruger developed

a bold visual language that uses methods and styles
from advertising and mass media. As seen in this

work, she often uses text to subvert the simple product
endorsement we anticipate and replace it with a political,
feminist statement.

Sonié Joi Thompson-Ruffin

born 1951, Joplin, Missouri, United States

East Side quilt, 2004-2005

cotton fabrics, Kente cloth, piecing

Museum purchase: Peter T. Bohan Art Acquisition Fund,
2006.0004

Evoking a strong sense of community, Sonié Joi
Thompson-Ruffin creates worlds and stories in this quilt
made of African and American pieced fabrics. The design
features a grid of colorful abstract patterns that allude

to front porches, sidewalks, and bustling activity. The
quilt tells the story of a tight-knit neighborhood of African
Americans in the city of Joplin, Missouri.

Please do not touch.

EI- E__ Scan the code to read the artist’s story about
= the East Side in Joplin.




Catherine Opie

born 1961, Sandusky, Ohio, United States
Dyke Deck, 1996

offset photolithography, cardstock

Gift of Alfred Willis, 2000.0012

Catherine Opie’s Dyke Deck of 52 playing cards features
stylized portraits of the queer community in San Francisco
in the 1990s. Opie’s work simultaneously satisfies and
upends traditional expectations of portraiture. “l try to
present people with an extreme amount of dignity,” she
says. “They’re always going to be stared at, but | try

and make the portraits stare back.” Dyke Deck helped
change what people thought about gender identity and
performance and offered a vital look into the LGBTQ+
community in the Bay Area.

Renée Stout

born 1958, Junction City, Kansas, United States
Seduction Coat, 2005

from The Corcoran 2005 Print Portfolio:

Drawn to Representation

chine collg, appliqué, Rives BFK paper, Kitikata paper
Gift of the Corcoran Gallery of Art, Washington DC,
2014.0143.21

With an alluring red gown surrounded by multi-sensory
elements of desire and seduction, Renée Stout evokes
Erzulie, the Haitian Vodou deity of love and beauty. A
perfume bottle, bleeding heart flower, and cowrie shell
with knotted strands of hair represent an invocation for
protection and purification. Stout reveals connections
between spirituality, nature, and folk medicine from Africa
and its diaspora in her work.

Stacey Tyrell

born 1978, Toronto, Canada; active United States
Mistress and Slave, 2018

inkjet print, aluminum composite panel

Museum purchase: R. Charles and Mary Margaret
Clevenger Art Acquisition Fund, 2024.0132

In this staged portrait, using makeup and photoshop, artist
Stacey Tyrell poses as both “mistress” and “slave.” The
contrast of the two women she portrays calls attention to
the ways people perform their identities and urges us to
consider the implied power dynamics. The artist explores
the complex hybridities of race and histories of the
Caribbean Diaspora in relation to structures of power like
capitalism, colonialism, and race as a social construct.

Mimi Smith

born 1942, Brookline, Massachusetts, United States
Steel Wool Peignoir, 1966

steel wool, nylon, lace, wood hanger

Museum purchase: Helen Foresman Spencer Art
Acquisition Fund, 2000.0071

Made of sheer pink nylon and lace edged with thick
bands of steel wool, Mimi Smith’s Steel Wool Peignoir is
an early icon of the feminist art movement of the 1970s.
The contrast of materials suggests movie-star glamour
combined with the drudgery of housework and transforms
the negligeée into a protective armor for the bedroom,
highlighting both social conformity and the potential
hazards of domesticity. For Smith, the piece signifies

the harsh realities of marriage in contrast to its idealistic
expectations.

Lida Abdul

born 1973, Kabul, Afghanistan; active Afghanistan and
United States

White House, 2005

16mm film transferred to video, color, silent, 4:58 minutes
Museum purchase: Peter T. Bohan Art Acquisition Fund,
2006.0032

Lida Abdul portrays cultural erasure and the ruins of
war in this film that documents a performance in Kabul,
Afghanistan. The artist notes: “Afghanistan is physically
destroyed, yes, but the resilience to survive persists
unabated. Language, notions of domesticity and
perceptions of the other are all transformed radically,

to the extent that survivors/refugees often refuse to talk
about what they went through. We have all known the
history of this silence. These nomadic artists give voice
to the silence amongst us through their works.”

video running time: 4:58 minutes

Amalia Ruiz Diaz

born 1957, Formosa, Argentina; active Paraguay

Bodas de oro: La tabla del ama de casa

(Golden Wedding Anniversary:

The Housewife’s Cutting Board), 2001

wood, paper, laminating

Museum purchase: Gift of John Poertner and the Helen
Foresman Spencer Art Acquisition Fund, 2010.0067.02,
2010.0067.15, 2010.0067.20

These cutting boards poignantly address the lives and
experiences of Paraguayan women by using a domestic
object as a vessel for memory and identity. The boards
serve as a surrogate for the women, who embody the life
of their families. The ID card affixed to each board honors
its user and makes her known. But the index-like nature

of the boards with IDs also alludes to the disappearance,
imprisonment, and murder of thousands of Paraguayans
under dictator Alfredo Stroessner between 1952 and 1989.

Please do not touch.

Dyani White Hawk
cultural affiliations Sicangu Lakota, German, Welsh
born 1976, Madison, Wisconsin, United States

(left to right)

They Gifted (Night), 2025

To See with Intention, 2025

screen print, Lanaquarelle paper

Museum purchase: R. Charles and Mary Margaret
Clevenger Art Acquisition Fund

By using beadwork and other Lakota materials and
symbols on the surface of her works, Dyani White Hawk
rearranges the hierarchy of art history. This work asserts
the vital role of Lakota abstraction on equal footing with
the dominant history of Euro-American abstract forms.
The central hourglass shape is a Lakota symbol called
kapemni, representing a mirroring between earth and
spirit and ideas of connection and balance. In They Gifted
(Night), the bands of color refer to Native ribbon skirts.



Marla A. Jackson

born 1952, Detroit, Michigan, United States

Sankofa, 2007

cotton, batik fabric, appligue, cowry shells, peacock
feathers, Austrian crystal, metallic thread, paint
Museum purchase: Peter T. Bohan Art Acquisition Fund,
2012.0183

The name Sankofa comes from the Twi language of
Ghana, Africa, and translates roughly as “go back and get
it.” The idea of Sankofa is often represented as a heart

or bird-shaped symbol. It represents the importance of
reflecting on the past to build a successful future. In this
quilt Marla Jackson uses the concept to pay homage to
her sisters and mother as well as African American artists
of the past, embedding their creative essence in the
fabric.

Please do not touch.

Carrie Mae Weems

born 1953, Portland, Oregon, United States
American Monuments I, 2015-2016

archival pigment print

Museum purchase: Helen Foresman Spencer Art
Acquisition Fund, 2021.0003

In this work, Carrie Mae Weems contrasts her black
shrouded form with the white classical Jefferson
Memorial. The image reminds us of the histories of
colonialism and slavery, in which Founding Father
Thomas Jefferson is implicated, and the exclusion of
women and people of color from such spaces of power.
The questioning stance that Weems takes connects

to national discussions of contested history, Civil War
monuments, and the goal of more equitable futures.

Deborah Dancy

born 1949, Bessemer, Alabama, United States
Nameless, 2001

color intaglio, collagraph, Arches wove paper
Museum purchase: Elmer F. Pierson Fund, 2002.0071

In the middle of an abstract field of color are two Black
disembodied hands that are untangling and cleaning
cotton. There are ruffled sleeve cuffs at the wrists,
possibly made from the same type of cotton the

hands are cleaning. The hands float as if invisibly held,
summoning the untold numbers of enslaved women, men,
and children whose forced labor in cotton fields is often
nameless and forgotten.

vanessa german
born 1976, Milwaukee, Wisconsin, United States
Blessing of the Boats, 2016

mixed media assemblage

Bill and Christy Gautreaux Collection, Kansas City,
Missouri

vanessa german’s sculpture features a bicyclist inspired
by minkisi power figures from West Africa that are used for
protection and healing. Like these figures, Blessing of the
Boats is encrusted with nails, shells, beads, and bones, a
rich array of objects intended to enact its power. The artist
sees her female power figures as warriors who are ready
to mobilize in defense and preservation of Black dignity
and equity.

Please do not touch.

vanessa german
born 1976, Milwaukee, Wisconsin, United States
Blessing of the Boats, 2016

mixed media assemblage

Bill and Christy Gautreaux Collection, Kansas City,
Missouri

vanessa german’s sculpture features a bicyclist inspired
by minkisi power figures from West Africa that are used for
protection and healing. Like these figures, Blessing of the
Boats is encrusted with nails, shells, beads, and bones, a
rich array of objects intended to enact its power. The artist
sees her female power figures as warriors who are ready
to mobilize in defense and preservation of Black dignity
and equity.

Please do not touch.

Ester Hernandez

born 1944, Dinuba, California, United States

Sun Mad, 1981

color screen print

Anonymous gift of Kansans for sustainable agriculture,
2014.0457

Activist and artist Ester Hernandez is known for her
involvement in the 1960s Chicano Arts Movement. In this
print she critigues Sun-Maid’s exploitation of farm workers
by replacing the Sun-Maid logo’s female figure with a
skeleton and swapping the text for “Sun Mad.” Hernandez
states: “| want my artwork to continue to incite and inspire,
to contribute to the dialogue that celebrates and honors
our Latinx creative, resilient, defiant, and loving spirit that
keeps us moving on toward a socially just world.”

Jaune Quick-to-See Smith (1940-2025)

cultural affiliations enrolled Salish member of the
Confederated Salish and Kootenai Nation of Montana
born St. Ignatius, Flathead Reservation, Montana,
United States; died Corrales, New Mexico, United States
untitled (horse), 2002

color monotype

Gift of Joe and Barb Zanatta, 2010.0062

Salish artist Jaune Quick-To-See Smith has been a
driving force and leading figure in contemporary art

and a lifelong champion of Native American artists.
Growing up, she traveled with her father, who was a
horse trader. In this print, the artist depicts a horse in
profile, a recurring subject in her work. Portrayals of
horses might also reference ancient Native American
rock carvings or petroglyphs of horses. Smith fought to
preserve petroglyph sites, marking the historic presence
of Indigenous cultures.

Andrea Carlson, artist

cultural affiliations Ojibwe, French, Scandinavian
born 1979, Lincoln, Nebraska, United States
Highpoint Editions, printer

Exit, 2019

screen print

Museum purchase: Gift of Colette and Jeff Bangert,
2019.0041

This print by Ojibwe artist Andrea Carlson addresses
cultural loss and erasure of Native lands in the Upper
Midwest. Beneath the red exit sign in purple and yellow
are references to the mica hand/talon of the Mississippian
peoples as well as the ancient sacred mounds that have
been destroyed by settlers or hidden from view. Carlson
evokes symbolic areas of passage and woodland refuge
for imaginative migration, honoring the enduring power

of ancient Indigenous aesthetic and social systems.



Melanie Andrew Yazzie

cultural affiliation Dine (Navajo)

born 1966, Ganado, Arizona, United States

Honoring Her, 2004

from Native Perspectives on the Trail: A Contemporary
American Indian Art Portfolio

screen print, Rives BFK paper

Museum purchase: Peter T. Bohan Art Acquisition Fund,
2005.0082.15

Honoring Her portrays Sacagawea, the historical
Shoshone woman whose deep knowledge of the land
helped the Lewis and Clark expedition. Melanie Andrew
Yazzie depicts Sacagawea as a gingerbread doll beside
the quote “a woman with a party of men is a token of
peace” by William Clark. 1812 is the death date recorded
for Sacagawea at age 24, while Native American oral
tradition says she died in 1884. With this work Yazzie
urges us to honor the women whose stories have so
often been erased throughout history.

Cara Romero

cultural affiliation enrolled citizen of the Chemehuevi Tribe
born 1977, Inglewood, California, United States

Eufaula Girls, 2015

inkjet print, Legacy Platine paper

Museum purchase: Peter T. Bohan Art Acquisition Fund,
T72023.027.02

This photograph by Cara Romero offers an Indigenous
perspective on the manmade flooding of Native lands
such as the Chemehuevi Valley, where Romero’s tribe
lived. Evoking the Indigenous sacredness of water, the
beauty of these two figures counters narratives that justify
manipulating lakes and rivers to extract resources and
assert domination over the landscape and its displaced
Native occupants. Referring also to floods in Eufaula,
Oklahoma, this work visualizes the Chemehuevi belief in
the innate strength of Indigenous women.

Emmi Whitehorse

cultural affiliation Dine (Navajo)

born 1957, Crownpoint, New Mexico, United States
untitled, 2001

from Lasting Impressions

color lithograph

Museum purchase: Peter T. Bohan Art Acquisition Fund,
2001.0204.09

Diné artist Emmi Whitehorse says that the colors she uses
in her work come from the palette of her grandmother’s
weavings, which are also the hues of the land she
inhabits. She writes: “| have chosen to focus on nature,

on landscape. My paintings tell the story of knowing land
over time—of being completely, micro-cosmically within a
place. They are purposefully meditative and meant to be
seen slowly. The intricate language of symbols refers to
specific plants, people, and experiences.”

Hulleah J. Tsinhnahjinnie

cultural affiliations Seminole, Muscogee, Diné (Navajo)
born 1954, Phoenix, Arizona, United States

four photographs from The Native American and Hawaiian
Women of Hope Series

gelatin silver print, hand coloring

(left to right, top to bottom)

Carrie and Mary Dann (Western Shoshone)
Indigenous land rights activists, 1996

Joy Harjo, 1996

Pualani Kanahele (Native Hawaiian) Kuma Hula
(dance teacher) and educator, 1996

Muriel Miguel (Kuna/Rappahannock) actress, director
Spiderwoman Theatre, 1996

Museum purchase: Peter T. Bohan Art Acquisition Fund,
2002.0103.03,.04,.05,.08

Hulleah Tsinhnahjinnie met and photographed twelve
Native American and Hawaiian Indigenous women who
have boldly created social change and transformation.
These four portraits from the series feature land rights
activists the Dann sisters, 23rd United States Poet
Laureate and musician Joy Harjo, Hawaiian dance teacher
Pualani Kanahele, and director of the Spiderwoman
Theatre Muriel Miguel. The photographs in this series
were widely distributed as posters with an accompanying
study guide to schools and community centers throughout
the United States in 1997.

EI E Scan the code to learn more about the
Dann sisters in our virtual exhibition.

Read poems by Joy Harjo available in the reading
area nearby.

Ke-Sook Lee

born 1941, Seoul, South Korea; active United States
Awakening in Her Garden 3, 2001

clay, rice paper, thread, nylon, Tarlatan stiff,

maker pigment

Anonymous gift, 2012.0176

The art of Ke-Sook Lee draws inspiration from her roots

in two countries and from her work as a professional artist
while also a mother, homemaker, and gardener. While
growing up in Korea, Lee learned needlework from her
grandmother and great-grandmother. In this thread and
paper work Lee uses a technique inspired by quilting,
stitching together pieces of stiff Tarlatan (similar to open-
weave cheesecloth) with rice paper and clay, in a grid filled
with shapes that evoke East Asian calligraphy.

Faye HeavyShield

cultural affiliation member of the Blackfoot Confederacy
from the Kainaiwa (Blood) Nation

born 1953, Kainai (Blood) Reserve, Canada

blood, 2004

cotton, cotton string, acrylic

Collection of the Alberta Foundation for the Arts,
Edmonton, Alberta

As a child Faye HeavyShield briefly experienced the
boarding school system that separated Native children
from their parents and tried to force assimilation into white
culture. This floor-to-ceiling thread-based installation
looks at blood ties, ancestry, heritage, family, the site

of wounds, and the potency of memory. HeavyShield’s
minimalist forms are often a metaphor for the human
body, and her sculptures sometimes suggest familial
structures. Here she considers the multiple associations
that blood presents.

Please do not touch.



(center of room)

Faye HeavyShield

cultural affiliation member of the Blackfoot Confederacy
from the Kainaiwa (Blood) Nation

born 1953, Kainai (Blood) Reserve, Canada
homecoming, 2017

digital print, paper

Collection of the Alberta Foundation for the Arts,
Edmonton, Alberta

This work portrays empty children’s shoes accompanied
by bits of prairie grass, or shards of ground. The shoes
and the ground become interchangeable, evoking both
absence and presence, as well as homecoming. Faye
HeavyShield notes it is “the home where they came from
and where they return.” The physical absence of the
children may serve as a stand-in for the Murdered and
Missing Indigenous Women and Girls (MMIWG) whose
lives have been taken across Canada and elsewhere.

(left)

Kandace Creel Falcon

born 1981, Manhattan, Kansas, United States

Eager to Learn, 2022

acrylic, latex, spray paint, canvas

Museum purchase: Peter T. Bohan Art Acquisition Fund,
2024.0003

In this pair of paintings, Kandace Creel Falcon visualizes
feminist knowledge by narrating the little-known history

of Mexican labor in Kansas to construct U.S. railroads.
Falcon uses spatial distortion to suggest the central
importance of Mexican American women'’s labor both
inside and outside the home. As a self-described Xicanx
femme feminist, Falcon disrupts conventional notions of
femininity and in this case historical l[abor topics, including
the erasure of their ancestors from this landscape. Falcon
is an alum of the University of Kansas.

(right)

Kandace Creel Falcon

born 1981, Manhattan, Kansas, United States
Santa Fe, 2022

acrylic, latex, spray paint, canvas

Loan courtesy of the artist

Mexican American women have largely been erased

from conventional historical narratives, including their
participation in the construction of U.S. railroads.
Concerned with historical erasure and ancestral trauma,
Kandace Creel Falcon portrays the domestic labor of
Mexican American women to claim their place in history
and public consciousness. In this painting, Falcon also
honors artist Yolanda Lopez, incorporating her motif of the
woman sewing while adding the Santa Fe railroad logo.
Both artists encourage social change through storytelling.

Ingrid Pollard

born 1953, Georgetown, Guyana; active Northumberland,
England

Emancipation Day, 2018

digital print, rag paper

Museum purchase: Helen Foresman Spencer Art
Acquisition Fund

Ingrid Pollard cleverly reframes an archival photograph
from 1890s Jamaica to reveal hidden histories of
enslavement and the interconnectedness of past

and present. By carefully cropping and repeating the
image, Pollard creates moments of misalignment

and erasure that cause viewers to question what has
been made visible. She uncovers stories and histories
hiding in plain sight; the pretty clothing masks the
realities within the landscape.

Kara Walker

born 1969, Stockton, California

The Beginning, The Hunt, The Chase, The Plunge,
The End, 1995

from The Means to an End...A Shadow Drama in Five Acts
etching, aguatint

Gift of Ann Jeffries Thompson in memory of Robert
Raymond Smith (class of ‘78), 1997.0344.01-.05

Kara Walker uses silhouettes to entice viewers to decipher
her work’s lively narrative, only to confront them with

the uncomfortable legacy of racism and slavery. These
prints depict unnervingly violent acts committed by
characters wearing old-fashioned clothing and mimicking
stereotypes of Black Americans. During the 18th and 19th
centuries, silhouettes were a popular art form used for
family portraits. Walker repurposes the historic medium’s
ability to visualize and conceal bodies, evoking and
challenging viewers’ desires to fill in the blanks.

Anna Tsouhlarakis

cultural affiliations Diné (Navajo), Creek, Greek

born 1977, Lawrence, Kansas, United States

Let’s Dance, 2004

video, color, sound, 14 minutes

Museum purchase: Peter T. Bohan Art Acquisition Fund,
2009.0032

This video shows artist Anna Tsouhlarakis learning various
dances, including the Harlem Shake, the Hora, and an
Irish jig, each taught by a different person. Each of the
thirty dances is performed outdoors and accompanied

by culturally relevant music. Tsouhlarakis competed as

a powwow dancer growing up in New Mexico. In this
performance she opens up a world of non-Native dances,
breaking stereotypes of expectations for Native artists
and conveying a message of inclusion.

video running time: 14 minutes

Jamelie Hassan

born 1948, London, Ontario, Canada
Yeah/Neon manuscript page, 2005/2015
glass, neon, photograph, paper, Masonite
Museum purchase, 2025.0001

This work by Canadian-Lebanese artist and activist
Jamelie Hassan features a photograph of a page from

an 18th-century Arabic/Persian grammar manuscript. It

Is overlaid with the last letter of the Arabic alphabet, s
(yaa), which symbolizes completion, depicted in red neon.
For Hassan, the use of Arabic calligraphy raises political
questions and issues of translation. Although she grew

up hearing her parents speak Arabic, she is not fluent in
the language. Hassan says: “My struggle for language has
somehow become a subtext in my work.”

Jeanne Rij-Rousseau (1870-1956)

born Candé, France; died Savigny-sur-Braye, France
Abstraction: Windows, circa 1910-1915

oil, canvas

Museum purchase: Helen Foresman Spencer Art
Acquisition Fund, 2010.0172

Abstraction: Windows represents the theory of Vibrism,

a concept connecting sound waves to vibrations of
color. The theory and this painting are both the work of
Jeanne Rij-Rousseau, whose use of faceted forms in
contrasting colors was part of a revolutionary shift in
portraying the world. She also convened influential social
gatherings in Paris that generated formative cultural
thought. Rij-Rousseau’s Vibrism led directly to the better-
known Cubism, but her male peers Georges Braque

and Pablo Picasso crowded out her ground-breaking
accomplishments.



Rose B. Simpson

cultural affiliation Tewa

born 1983, Kha’p’oe Owingeh (Santa Clara Pueblo),

New Mexico, United States

Maria, 2021

two-color lithographs, Okawara paper

Museum purchase: Letha Churchill Walker Memorial Art
Fund, 2023.0096.a,b

Based in Santa Clara Pueblo, New Mexico, Rose B.
Simpson is a Native artist who works in ceramics,
custom cars, metalwork, performance, installation,
and writing. These two prints feature her integration of
black-on-black Pueblo pottery traditions and deeply
honor the work of Pueblo matriarch Maria Martinez,
whose black-on-black jar is displayed nearby and for
whom the car prints are named. The prints portray a
1985 Chevy El Camino that Simpson restored herself,
in the style of Martinez’'s ceramics.

Rose B. Simpson, Maria, 2014. Custom 1985 Chevy
El Camino. Photograph by Kate Russell.

Maria Martinez (1887-1980)

born and died San lidefonso Pueblo, New Mexico,
United States

jar, 19151934

ceramic, paint, burnishing

Gift of Frank Z. Glick, 1975.0030

Maria Martinez is considered the most famous Pueblo
potter and is also among the most talented potters in
the world. She is credited with developing the burnished
black-on-black style demonstrated by this jar. Like many
Pueblo potters, Martinez learned the art of pottery from
her family and then shared that knowledge with her
husband, son, and daughter-in-law. This jar is the direct
inspiration for the prints nearby, created by artist Rose B.
Simpson as a tribute to Martinez.

Sonia Khurana

born 1968, Delhi, India

bird, 1999

video, black and white, silent, 3:40 minutes
(5-minute loop)

Museum purchase: R. Charles and Mary Margaret
Clevenger Art Acquisition Fund, 2012.0029.01

This short video documents a performance by artist
Sonia Khurana where she uses her naked body to defy
both social constraints and gravity as she attempts to fly.
Seemingly caught in a repeated sequence of movements
that seem both funny and sad, her efforts fail. This work
created a sensation in India because of Khurana’s bravery
and liberation from typical conventions and expectations
for women.

video running time 3:40 minutes

Virginia Jean Cox Mitchell (1931-2023)

born Kingman, Kansas, United States; died Lawrence,
Kansas, United States

Copyrights on the Selvedge quilt, 2009

cotton, piecing, appligué, knotting, embroidering, quilting
Gift of Virginia Jean Cox Mitchell and Bill, 2013.0176

Starting in 1963, Jean Mitchell designed and painstakingly
sewed dozens of quilts. This quilt uses the “Log Cabin”
pattern and is made from parts of commercially produced
fabrics that are usually discarded or hidden. Mitchell
began collecting the copyrights printed on the edges

of her quilt fabrics in the 1970s. She boldly utilizes what
others throw away or ignore to create something new and
unexpected.

Please do not touch.

Janna Faro

active Netherlands, later 1700s

untitled sampler (Janna 1770 Faro), 1770

silk thread, embroidering, cross-stitching, linen
William Bridges Thayer Memorial, 1928.6802

This needlework sampler was made by a young girl in the
Netherlands, likely as part of her school curriculum. In
addition to demonstrating the stitcher’s knowledge and
skill, the embroidery shows bold defiance by placing a girl
in a red dress front and center—an act that was far outside
the sampler rule book. Schoolgirl samplers were popular
among later generations of collectors, including Sallie
Casey Thayer, who donated this sampler as part of the
Spencer Museum'’s founding collection in 1917.

Martha Rosler

born 1943, Brooklyn, New York, United States

On the Cusp of the “80s, 1981

from Artifacts at the End of a Decade

offset lithograph, flexi disc (Eva-tone soundsheet)
Museum purchase: National Endowment for the Arts and
Mr. and Mrs. Francisco Drohojowski, 1989.0005.17

Employing inventive materials, this work by Martha Rosler
features a multi-track Eva-tone soundsheet with playable
audio housed within an offset lithograph that shows

a collage of newspaper articles. The collage reveals
headlines related to the recent election of Ronald Reagan
as U.S. President in 1980, an event that ushered in cultural
and economic shifts in sharp contrast to the freer period
of the 1960s and 1970s. Rosler is known for her political
and gender-related cultural critiques.

EI E Scan the code to listen to this artwork’s
Eva-tone soundsheet.

Miriam Schapiro (1923-2015)

born Toronto, Ontario, Canada;

died Hampton Bays, New York, United States
Personal Appearance #3, 1973

acrylic, fabric, collage, canvas

Collection of Marilyn Stokstad, gift from Anna Leider,
2020.0076

This combination of painting and collage, called
“femmage” by artist Miriam Schapiro, represents ideas
from the feminist art movement of the 1970s. The work
merges the concepts of “feminism” with “collage” to
create an approach that is anti-hierarchical and layered.
This work is significant for its technical innovations
generated from a feminist premise, blended with its
collage aesthetic. In addition to creating art, Schapiro
helped launch the influential Feminist Art Program at
CalArts in California.

Helen Frankenthaler (1928-2011)

born New York, New York, United States;

died Darien, Connecticut, United States

Japanese Maple, 2005

color woodcut

Gift of the Helen Frankenthaler Foundation, 2019.0119

This woodcut shows off Helen Frankenthaler’s subtle

use of color and deft print-making skills, mimicking her
ground-breaking painting technique of staining oil paint
onto unprimed canvas. Japanese Maple uses fields of
color to produce a sense of floating forms. Although the
art scene of the 1950s and 1960s was dominated by men,
Frankenthaler stood out for her novel techniques and
powerful understanding of abstraction and color.



Jennifer Cartwright, artist

born United States

Josh MacPhee, organizer

Stumptown Printers, printer

Mothers of East Los Angeles, 2004

from Celebrate People’s History Poster Series

color offset lithograph

Museum purchase: Elmer F. Pierson, 2016.0124.023

This poster commemorates the Mothers of East Los
Angeles, a group of Chicana activists who successfully
fought the construction of a prison in their neighborhood in
the 1980s. They triumphed through community organizing
and holding candlelight vigils over several years until the
project was canceled. They also successfully fought off
proposals for an oil pipeline and a toxic waste incinerator.
By demanding better conditions for their communities,
these women were pioneers in the fight against
environmental racism.

Arthur Katrina, artist

born 1992, Rhode Island, United States

Josh MacPhee, organizer

Stumptown Printers, printer

Audre Lorde, 2013

from Celebrate People’s History Poster Series

color offset lithograph

Museum purchase: Elmer F. Pierson Fund, 2016.0124.088

This poster celebrates Audre Lorde, a Black, lesbian
activist and writer who died of cancer in 1992, but whose
work continues to have a powerful influence among
artists. Lorde is known for her radical honesty and
confronting various injustices. She wrote: “... we have been
socialized to respect fear more than our own needs for
language and definition, and while we wait in silence for
that final luxury of fearlessness, the weight of that silence
will choke us.”

Betye Saar, artist

born 1926, Los Angeles, California, United States
The Limited Edition Club, publisher

Zora Neale Hurston (1891-1960), author
Bookmarks in the Pages of Life, 2000

screen print, letterpress

Museum purchase: Lucy Shaw Schultz Fund and
Chancellor’'s Funds, 2001.0023

At age 98, artist Betye Saar stands as a matriarch of
boldness. Here Saar portrays another influential woman
of color, Mother Catherine Seals. Mother Catherine was

a spiritual leader and healer who founded the Temple of
the Innocent Blood in New Orleans in the 1920s. After
being turned away by a white healer earlier in life because
she was Black, Mother Catherine wanted to create a
community that did not discriminate based on age, race,
or gender.

Viola Burley Leak

born 1944, Nashville, Tennessee, United States

Jazz Storm quilt, 2006

fabric, applique, piecing, quilting

Museum purchase: Peter T. Bohan Art Acquisition Fund,
2008.032

This quilt is a tribute to the musicians of New Orleans who
suffered the fallout of Hurricane Katrina in August 2005.
References to the city landscape include silhouettes of
the Superdome and a Bourbon Street sign. Some of the
jazz musicians struggle to save their instruments, while
others try to keep their heads above water. Although the
quilt is full of displacement and loss, a phoenix rises as a
symbol of hope, and a hand holds the shape of Louisiana.

Please do not touch.

Jenny Holzer
born 1950, Gallipolis, West Virginia, United States

(top to bottom)

Abuse of Power Comes as No Surprise, circa 1984
from Truisms T-shirts

cotton, screen print (T-shirt)

Gift of Alfred Willis, 2000.0028.02

untitled (Truisms), 1983
from Nova Scotia Series

offset lithograph
Gift of Alfred Willis, 2000.0029

These works by Jenny Holzer contain several of the artist’s
well-known Truisms, short phrases that mimic the sense
of truthfulness associated with religious sayings and
popular slogans. Although Truisms take these familiar
cultural forms, their messages are often surprising and
subversive.

Holzer’s t-shirt reads “Abuse of power comes as no
surprise.” The phrase simultaneously deflates and
amplifies the significance of power being abused. Holzer’s
use of materials such as t-shirts and printed flyers meant
to be glued on telephone poles points to the urgent nature
of the messages.

Graciela lturbide

born 1942, Mexico City, Mexico

Nuestra seinora de las iguanas (Our Lady of the
Iguanas), 1979

gelatin silver print

Museum purchase: Terry and Sam Evans Fund, 1997.0053

Graciela lturbide was drawn to visit Juchitan, Mexico,

and learn from the city’s Indigenous Zapotec community
because of their markets where women control local
commerce. Influenced by lturbide’s Catholic roots, this
poetic portrait casts Zobeida Diaz as a Madonna donning
an iguana halo and enshrined in an archway. The Zapotec
people incorporated the image into their own cultural
context, naming it “The Juchitan Medusa.”



Hong Chun Zhang

born 1971, Shenyang, China; active Lawrence, Kansas, United States
Twister #2, 2012

charcoal, paper, scroll

Museum purchase: Peter T. Bohan Art Acquisition Fund, 2013.0189

Hong Chun Zhang draws intricate images of long hair that transcend
human scale to become the size of landscapes. In Twister #2, Zhang
blends richly detailed hair strands to form a tornado—a weather
phenomenon she encountered in her adopted home of Kansas.
Referencing both Chinese scroll paintings and Zhang’s own black locks,
the twisted tornado of hair forms an unconventional portrait of the artist
that also speaks to collective identities. Twister #2 portrays hair—often
considered a marker of femininity—as a beautiful and destructive force.

Hong Chun Zhang

born 1971, Shenyang, China; active Lawrence, Kansas, United States
Twister #2, 2012

charcoal, paper, scroll

Museum purchase: Peter T. Bohan Art Acquisition Fund, 2013.0189

Hong Chun Zhang draws intricate images of long hair that transcend
human scale to become the size of landscapes. In Twister #2, Zhang
blends richly detailed hair strands to form a tornado—a weather
phenomenon she encountered in her adopted home of Kansas.
Referencing both Chinese scroll paintings and Zhang’s own black locks,
the twisted tornado of hair forms an unconventional portrait of the artist
that also speaks to collective identities. Twister #2 portrays hair—often
considered a marker of femininity—as a beautiful and destructive force.

Mary Sibande

born 1982, Barberton, South Africa;

active Johannesburg, South Africa

Sophie-Ntombikayise, 2009

cast resin, fiberglass, cotton, tulle

Museum purchase: R. Charles and Mary Margaret Clevenger Art
Acquisition Fund, 2011.0007

By altering a typical maid’s uniform, Mary Sibande creates a visually
striking sculpture that gives a voice to domestic servants from her own
family and South Africa more broadly. The title refers to the practice

of white employers giving African women basic English names like
Sophie rather than learning to pronounce their real names. The bold
and luxurious dress endows the figure with an individual personality
and queenly demeanor that suggests ambitions of a life beyond
serving others.



Mary Sibande

born 1982, Barberton, South Africa;

active Johannesburg, South Africa

Sophie-Ntombikayise, 2009

cast resin, fiberglass, cotton, tulle

Museum purchase: R. Charles and Mary Margaret Clevenger Art
Acquisition Fund, 2011.0007

By altering a typical maid’s uniform, Mary Sibande creates a visually
striking sculpture that gives a voice to domestic servants from her own
family and South Africa more broadly. The title refers to the practice

of white employers giving African women basic English names like
Sophie rather than learning to pronounce their real names. The bold
and luxurious dress endows the figure with an individual personality
and gueenly demeanor that suggests ambitions of a life beyond
serving others.

Faye HeavyShield

cultural affiliation member of the Blackfoot Confederacy

from the Kainaiwa (Blood) Nation

born 1953, Kainai (Blood) Reserve, Canada

blood, 2004

cotton, cotton string, acrylic

Collection of the Alberta Foundation for the Arts, Edmonton, Alberta

As a child Faye HeavyShield briefly experienced the boarding school
system that separated Native children from their parents and tried

to force assimilation into white culture. This floor-to-ceiling thread-
based installation looks at blood ties, ancestry, heritage, family, the

site of wounds, and the potency of memory. HeavyShield’s minimalist
forms are often a metaphor for the human body, and her sculptures
sometimes suggest familial structures. Here she considers the multiple
associations that blood presents.

Please do not touch.



Hong Chun Zhang

born 1971, Shenyang, China; active Lawrence, Kansas, United States
Bound, 2025

Chinese fine-style ink painting, Alcantara fabric, steel chains

Loan courtesy of the artist

This double-sided painting considers the imagery and implications of
fences to highlight the ongoing fight against women’s oppression.

Barbed

Inspired by the Kansas landscape and history of a barbed wire factory
in Lawrence, Zhang fashions her trademark long hair into a barbed wire
fence. This personal and powerful image represents the confinement of
animals and humans and references the mistreatment of women across
the globe.

Chained

Chained depicts an urban view covered with piles of industrial chains
Intertwined with human hair. The composition suggests a densely
populated cityscape with little room for personal escape. The steel
chains and hair symbolize the hard and soft power that women must
negotiate every day.

Please do not touch.

Hong Chun Zhang

born 1971, Shenyang, China; active Lawrence, Kansas, United States
Bound, 2025

Chinese fine-style ink painting, Alcantara fabric, steel chains

Loan courtesy of the artist

This double-sided painting considers the imagery and implications of
fences to highlight the ongoing fight against women’s oppression.

Barbed

Inspired by the Kansas landscape and history of a barbed wire factory
in Lawrence, Zhang fashions her trademark long hair into a barbed wire
fence. This personal and powerful image represents the confinement of
animals and humans and references the mistreatment of women across
the globe.

Chained

Chained depicts an urban view covered with piles of industrial chains
Intertwined with human hair. The composition suggests a densely
populated cityscape with little room for personal escape. The steel
chains and hair symbolize the hard and soft power that women must
negotiate every day.

Please do not touch.
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