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platform, for instance, a desk might provide “a metaphor for success, . . . for writing 

out.” Likewise the pedestals, which Castle produced in quantity in the 1990s.  

Early in his career, Castle explained this interest in formal terms: “essentially a table 

has always been a kind of flat thing with something holding it up. . . . I kind of like 

the thing underneath the most. I was interested in . . . getting the base out from 

under the table and making the whole thing a piece of sculpture.”66 Today, the 

pedestal might more likely be viewed as an expression of elevation, a metaphor for 

uplift, a celebration. In pedestals, in desks and other furnishings, and especially in 

the clocks, Wendell Castle weds concept to consummate craftsmanship to provide 

a body of visual delights and metaphoric challenges.

*	 *	 *	 *	 *	 *	 *	 *	 *	 *

“Long ago,” wrote Alan Lightman of another dream world, “before the Great Clock, 

time was measured by changes in heavenly bodies: the slow sweep of stars across 

the night sky, the arc of the sun and variation in light, the waxing and waning of 

the moon, tides, seasons. Time was measured also by heartbeats, the rhythms of 

drowsiness and sleep, the recurrence of hunger, the menstrual cycles of women, 

the duration of loneliness. Then, in a small town in Italy, the first mechanical clock 

was built. People were spellbound. Later they were horrified. Here was a human 

invention that quantified the passage of time, that laid ruler and compass to the 

span of desire, that measured out exactly the moments of a life. It was magical, it 

was unbearable, it was outside natural law. Yet the clock could not be ignored. 

It would have to be worshiped. The inventor was persuaded to build the Great 

Clock. Afterwards, he was killed and all other clocks were destroyed. . . . Then the 

pilgrimages began.”67

Happily, in our world, the inventor is not sacrificed. But great clocks continue to be 

imagined and created by Wendell Castle, and they have become the object of new 

admiration, even of pilgrimage (fig. 17).

Fig. 17

Wendell Castle standing under his sculpture  

„����•���, Toronto, 1988, Stainless Steel, Bronze, 

Gold Leaf, 19 x 10 x 3½ ft.,  Photograph © 1989 

The Detroit Institute of Arts.
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About Wendell Castle

Known internationally for his innovative designs in wood, plastic, and bronze, 

Wendell Castle has been a sculptor, designer, and educator for more than four 

decades. He has exhibited widely, and his work is represented in major museum 

and corporate collections throughout the United States, Europe, and the Far East, 

among them the Museum of Modern Art, New York; the Metropolitan Museum of 

Art, New York; the Smithsonian American Art Museum, Washington, DC; the Art 

Institute of Chicago, Illinois; and the Philadelphia Museum of Art, Pennsylvania.

In addition, Castle has served as mentor to several generations of artists.  

He began teaching in 1960 at the University of Kansas and later joined the faculty  

at the Rochester Institute of Technology (RIT) and the State University of New York  

at Brockport. From 1980–88, Castle operated his own art school in Scottsville,  

New York. Some of his students are now teachers and many have successful careers 

in art and design. Castle is currently Artist-in-Residence at RIT and is asked often  

to exhibit, lecture, and teach at educational institutions throughout the world.

Born November 6, 1932, in Emporia, Kansas, Castle holds degrees in industrial 

design (BFA) and sculpture (MFA) from the University of Kansas.
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… Castle’s clocks offer various textures, from the sleek 

architectural forms of the mid-1980s to the rough, chainsaw-cut 

forms of more recent date, from rigid columns to softly blooming 

forms. The physicist’s time is translated into the sculptor’s  

colors, forms, and textures.

—Charles Eldredge
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“It’s a good idea to be naive, so you’ll do things that, if you 

were smarter, you might not have done and not try to think out 

everything, every minute detail. Let some spontaneous things 

happen as you’re going along; let one thing lead to another.”

 —Wendell Castle


